THE WORLD RECREATED 


at which that work of art or the performance of that 
work of art of which it is a question was regarded 

by the critic in question (2) successfully preventing 
(in the case of noncontemporary works of art) their 
understanding of the ideologies/beliefs/values that 
characterize the spatial and temporal coordinates 

at which they are situated (and from which they re- 
gard the work of art or the performance of the work 
of art in question) from distorting their character- 
ization of the ideologies/values/beliefs that were 
representative of the spatial and temporal coor- 
dinates at which the work of art in question was brought 
into existence and at which it was first presented 

to the world are numerous. That being the case one 
frequently encounters what are presented as critical 
evaluations of works of art or of performances of 
works of art that are valueless, e.g., a critical 
evaluation of a work of art that was created in the 
third century B.C. in Greece in which the critic in 
question enumerates the Christian aspects of that 
work of art is valueless as is a critical evaluation 
of a performance of a work of art that was created 
during the seventeenth century in France that con- 
demns that performance because it advocates a main- 
tenance of the status quo. Examples could be multi- 
plied virtually at will. Some questions: Is it likely 
that a critic who for example would condemn a perfor- 
manceof Le Tartuffe as "aristocratic" (and hence make 
known his lack of knowledge of or misunderstanding of 
the political ideology that characterized the spatial 
and temporal coordinates at which Molière brought 
that play into existence and at which that play was 
first performed) would be capable of characterizing 
the qualities/characteristics of that play which 
cause it to be an intrinsically interesting phenomenon 
for perception (i.e., seen as an end unto itself and 
not in relation to the world in which it was created 
and/or in which it is presently contemplated by an 
interested spectator)? What are some of the things 
that such a critic believes which cause him to make 
such statements about works of art or about the per- 
formances of works of art? Is it possible that such a critic 
fails to understand that the qualities/characteristics of that 
play that make it an intrinsically interesting phenomenon to 
perceive perceptually are not unrelated to the beliefs/values/ 
ideologies and so on that characterized the spatial and temporal 
coordinates at which that play was created (and which make 
that play interesting to perceive as a social phenomenon)? 





